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The Composer: Ned Rorem
Early Life
Education

- Northwestern University
- Curtis Institute

Notable Accolades
- George Gershwin Memorial Prize in Composition (1948)
- Pulitzer Prize for Air Music (1976)
- Fulbright Fellowship (1951)
- Guggenheim Fellowship (1957)

Text and Music: A Notably Close Marriage
- Art Song specialty
- Diaries



The Composer: Ned Rorem (cont.)
- “In his diary, Lies, (published by Counterpoint Press in 2000) Rorem said: "My music is a 

diary no less compromising than my prose. A diary nevertheless differs from a musical 
composition in that it depicts the moment, the writer's present mood which, were it 
inscribed an hour later, could emerge quite otherwise. I don't believe that composers 
notate their moods, they don't tell the music where to go - it leads them....Why do I write 
music? Because I want to hear it - it's simple as that. Others may have more talent, more 
sense of duty. But I compose just from necessity, and no one else is making what I need." 



The Cycle’s Skeleton and Component Parts

- Composed mostly in 1997 with two songs from earlier “Boy with a Baseball Glove” 
(used the melody as a theme for his violin concerto) and “He thinks upon his death”

- The thirty-six texts chosen were by twenty-four authors of poetry and prose (with a 
translation by Rorem himself).

- Commissioned by the New York Festival of Song and the Leonore and Ira Gershwin 
Trust for the benefit of the Library of Congress

- Written for four solo voices and piano: Soprano, Mezzo-soprano, Tenor, and Baritone



The Cycle’s Skeleton and Component Parts (cont.)
- Organized into three sections:

- Beginnings → 14 songs, “songs about moving forward, and the wistful 
optimism of love”, concludes with a hymn text sung in the morning (quartet)

- Middles → 13 songs, “about coming of age, horror of war, romantic 
disappointment”, concludes with another hymn for evening

- Ends → 9 songs, “about death”, concludes with a quartet bearing the title of 
the full work

- Contains:
- 8 Quartets
- 4 Trios (S,T,B; S,A,T; S,A,B; S,A,T)
- 6 Duets (A,B; S,T; S,A; T,B; S,A; A,T)
- 18 Solos split thusly 3 Soprano, 5 Alto/Mezzo, 5 Tenor, and 5 Baritone

- Duration of around 100 minutes and should be performed fully without intermission 
when programmed in its complete form



Selections from Evidence of Things Not Seen
- Three solo songs for baritone will be presented live:

- 10. “A Glimpse” (from Beginnings)
- 21. “Dear, though the night” (from Middles)
- 28. “He thinks upon his death” (from Ends)

- 13. “The More Loving One” and 34. “Faith” are the other two baritone solos..

- 36. Evidence of Things Not Seen (Quartet) will be discussed additionally.



10. “A Glimpse”
Poet: Walt Whitman Range: C#3 to Eb4
Voice Part: Baritone Key: D# minor

- “A Glimpse” is from the Beginnings section of the cycle and taps into the “wistful 
optimism of love” (though optimism might be a strong term).

- Begins and ends with a melodic piano prelude (much larger) and postlude.
- Heavy use of the triplet in the melody for forward propulsion
- Initial piano tempo and atmosphere marking of “Casual and Plaintive, like 

Wasserflut”: interpreted as sounding like the song Wasserflut from Schubert’s 
Winterreise



10. “A Glimpse”
- The piece is through composed with only segments of a chorus returning after a 

middle section piano interlude returning to the base key.
- Tempo markings are indicated with terms such as “moving ahead”, “holding back, 

and “a tempo”. These “looser” terms allow for more interpretive liberties by the 
singer.

- The text intimates a hidden love between two men and their connection in public 
through touch and glances.

- The piece is useful from a pedagogical standpoint for an intermediate to advanced 
student. It is more apt for an advanced student because of sustained dissonances 
and large leaps through passaggi and into the lower vocal range.



10. A GLIMPSE (Walt Whitman) 

One flitting glimpse, caught in an interstice, 
Of a crowd of workmen and drivers in a bar-room around the stove 

late of a winter night, and I unremarked in a corner, 
Of a youth who loves me and whom I love, silently approaching, and 

seating himself near, that he may hold me by the hand, 
A long while amid the noises of coming and going, of drinking and 

oath and smutty jest; 
That we two, content, happy in just being together, speaking little, 

perhaps not a word. 



21. “Dear, though the night”
Poet: W. H. Auden Range: C3 to F#4
Voice Part: Baritone Tessitura: F#3 to Eb4
Key: Variable

- “Dear, though the night” is from Middles and is tough to definitively define in regard 
to the material. Seemingly denoting a single night of pleasure and confusion, its 
material is unsettling in nature.

- Composed in a quasi-recitative form in dialogue with the piano part
- The piano consists of block chords and an offset first downbeat by an eighth rest 

throughout the piece. This delaying motion along with complex dissonant chords 
lend to the agitation and forlorn nature of the text.

- The vocal line is allowed freedom as dictated in the initial markings of the piece and 
does not directly interact with the piano part very often.



21. “Dear, though the night”

- The note “legato (like a church organ)” is lavished onto the pianist and requires a 
much heavier and more connected chordal feel in support of the mood and texture, 
in stark contrast with the vocal line.

- The piece is appropriate for advanced singers. The use of language and the vocal 
line, often having tacet piano, requires pitch retention and pitch identification 
dexterity not found in too many intermediate level singers. 



21. DEAR, THOUGH THE NIGHT… 
(W. H. Auden) 

Dear, though the night is gone 
Its dream still haunts today, 
That brought us to a room 
Cavernous, lofty as 
A railway terminus, 
And crowded in that room 
Were beds, and we in one 
In a far corner lay. 

Our whisper woke no clocks, 
We kissed and I was glad 
At everything you did, 
Indifferent to those 
Who sat with hostile eyes 
In pairs on every bed, 
Arms round each other’s necks, 
Inert and vaguely sad. 

O but what worm of guilt 
Or what malignant doubt 
Am I the victim of, 
That you then, unabashed, 
Did what I never wished, 
Confessed another love; 
And I, submissive, felt 
Unwanted and went out. 

(© 1936 by W. H. Auden. Used by permission of 
Curtis Brown Ltd. All Rights Reserved.)



28. “He thinks upon his death”
Poet: Julien Green (translated by Rorem) Range: D3 to F4
Voice Part: Baritone Tessitura: D3 to D4
Key: G minor (mostly)

- ”He thinks upon his death” is the beginning of the Ends section. Fittingly its theme 
is death and the thoughts surrounding it arrival.

- The piece was composed by Rorem on April 16th, 1951 in Marrakech, Morocco. 
- The tone is somber and reflective. Its arc follows the text which recounts the 

thoughts of death, death in nature, and acceptance of death.
- Of the solo selections for baritone in the cycle, this song is the most lyrical and 

requires molto legato.
- In terms of vocal requirements i.e. legato and lower middle voice strength, the piece 

is accessible for intermediate to advanced singers. 



28. HE THINKS UPON HIS DEATH 
(Julien Green, from L’autre sommeil, last paragraph) 

[Pour la première fois, je pensais à ma mort comme à une chose réele et certaine. L’air tiède 
agité par la brise, le soleil, l’ombre des feuilles sur mes mains, il me semblait que tout ne 
parlait que de cela, mais que jusqu’ à cette minute je ne l’avais pas compris. Un jour viendrait 
où mon coeur battrait une fois encore, puis s’arrêterait de souffrir. Pour d’autres que moi le 
vent passerait murmurant dans les arbres, pour d’autres jeunes hommes au coeur lourd, mais 
j’écoutais aujourd’hui sans terreur ni regret cette voix inquiète de m’instruire et qui me 
prédisait dans la lumière d’un jour d’été la fin de toute vie.] 

For the first time I thought of my own death as a sure and real thing. The warm air moved by 
the breeze, the shadow of leaves on my hands, it seemed to me that all things spoke only of 
that, but until this moment I had not understood. A day would come when my heart would 
beat one last time, then would cease its suffering. For others the wind would pass murmuring 
through the trees, for other young men with heavy hearts; but today I listened with neither 
terror nor regret for this troubled voice to instruct me, and which foresaw in the light of a 
summer day the end of all life. (English translation by Ned Rorem. © Julien Green. Used by permission.)



13. “The More Loving One” and 34. “Faith”
Poet: W. H. Auden
Voice Part: Baritone
Range: D3 to F4
Tessitura: G3 to D4
Key: Variable

- Occurs in Beginnings (near its end)
- Very difficult piano part with a vocal 

line that is straight forward and not 
synchronous with the piano.

- Text portrays a life of indifference at 
the stars in the sky and the earth.

- Requires an advanced singer and 
pianist

Poet: Mark Doty
Voice Part: Baritone
Range: C#3 to G4
Tessitura: Rises throughout the piece
Key: Variable

- Occurs in Ends
- Very difficult piano part and vocal line, 

vocal line is doubled initially and 
abandoned as the piece continues

- “Sounding out of control, but always 
rhythmically strict” is the opening note 
and because of the frenetic pace of 
both piano and voice, it is advised for 
advanced students and pianists only.



36. Evidence of Things Not Seen
Poet: William Penn
Voice Part: Quartet
Range: Soprano Db4 to Bb5

Alto Bb3 to E5
Tenor D3 to Bb4
Baritone A2 to D4

- The final piece of the cycle begins 
attacca from the tenor solo before 
“Even Now”.

- The piece begins “With a disembodied 
calm” and quasi non vibrato for the 
vocal lines which pass the motion of 
the text between themselves

- The vocal lines often repeat text in a 
kind of round or canon form. The voices 
often combine to issue a call and 
response motive.

- Though many pieces do not share 
material, this piece shares with the 
second piece of the cycle. Steven Blier 
says, “This soaring melody, really a 
romanticized version of the first motive, 
makes furtive appearances in the cycle, 
and finally caps the last song of 
Evidence of Things Not Seen as a 
radiant climax.”



36. EVIDENCE OF THINGS NOT SEEN 
(William Penn, 1693)  

... Faith lights us, even through the grave, being the Evidence of Things not seen. And 
this is the Comfort of the Good, that the Grave cannot hold them, and that they live as 
soon as they die. For Death is no more than the Turning of us over from Time to 
Eternity. Death then, being the Way and Condition of Life, we cannot love to live, if we 
cannot bear to die ... 

https://open.spotify.com/track/28jWtA7bpnpkZXwaUheNZy

https://open.spotify.com/track/28jWtA7bpnpkZXwaUheNZy


Recordings of the Cycle

Monique Mcdonald, soprano 
Dolores Ziegler, mezzo-soprano 

Rufus Muller, tenor 
Kurt Ollmann, baritone

Steven Blier, piano
Michael Barrett, piano

Tammy Tyburczy, soprano
Alexis Barthelemy, mezzo-soprano

Glenn Alamilla, tenor
James J. Kee, baritone
Mikael Eliasen, piano

https://www.amazon.com/s/ref=dp_byline_sr_music_6?ie=UTF8&field-artist=Steven+Blier&search-alias=music


So, why perform this cycle?
- Uses four voices and piano
- Requires advanced singers and would be a perfect collaboration within 

and between voice faculties
- 20th century American music
- Beautiful melodies and ensemble pieces
- No distinct fach requirements outside of the general soprano, 

mezzo-soprano, tenor, and baritone
- Presents unique challenges
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